
 



 

Logline: 

An opportunistic congressman schemes to have his much younger wife killed, but she's already 

a step ahead of him. 

 

Short Synopsis: 

A Congressman's daring scheme to have his younger wife murdered is nearly foiled after she 

makes sudden plans to visit her mother in Maine. When icy road conditions limit her travel, she 

takes refuge in an historic inn. Now, the instinct that pushed her toward safety may have 

betrayed her, as she suspects the inn's only other resident is a man hired to kill her. 

 

Long Synopsis: 

A New Hampshire Congressman attempts to clean-up his darker side in preparation for brighter 

opportunities in politics. Arrangements with a foreign specialist are made to off his much 

younger wife, while he’s away on business. The scheme is suddenly threatened when she 

changes her weekend plans, opting to visit her mother in Maine. When icy road conditions limit 

her travel, she takes refuge in an historic inn. However, the instinct that pushed her toward 

safety may have betrayed her, as she suspects the inn's only other resident is a man hired to kill 

her. 

 

A Note from the Director: 

I got into filmmaking because of Alfred Hitchcock. I’ve been moved by his brand of storytelling 

since my pre-teen years growing-up in England. His stories are often centered on a murder we 

never see, it exists only in our minds. It is a simple concept that has such an arresting effect on 

audiences.  

True Hitchcock magic is in the methodical unfolding of details designed to tease the viewers. 

We get to participate on two levels: 1) intellectually, as limited details give us a good game of 

viewer-detective, and 2) emotionally, responding to the twists and turns that jostle our best 

expectations. I wanted to put my film training and experience to the test by producing a 

contemporary suspense story that may have been featured on Alfred Hitchcock Presents. 

Rendezvous is a salute to Hitchcock. 
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Cast Bios 

Katarina Morhacova: 

Credits:  Big Dogs, The Journey of a Dragonfly, The Knick 

Katarina, a native of Slovakia who has studied and worked with several prominent theater 

directors from Moscow Theater Art School, Columbia, and Yale Universities. She received the 

2007 EMCT Award for her well-known part as Estelle, in the critically acclaimed No Exit. Critics 

also marveled at her one-woman piece, The Gilded Red Cage, performed in New York City, and 

Edinburgh, Scotland. It inspired Malcolm McGonigle (The Skinny) to proclaim, “If Katarina 

Morhacova isn’t an international star in five years, I’ll get a Donald Duck tattoo (in-joke, see the 

play).” 

Katarina was hand-picked for a recurring role in Steven Soderbergh's HBO mini-series, The 

Knick, before starring in Claudia LaBianca's highly anticipated Sicilian feature, The Journey of a 

Dragonfly. Most recently, she landed the recurring role of “L” on the series Big Dogs.  She is 

recognized as a very dynamic international actress with extensive world-wide work in Film and 

Television, especially in North America and Europe. 

 

Chris Kerson: 

Credits:  True Detective, Gotti, Daylight’s End, Cost of a Soul 

Chris is widely-recognized as Nails, from the hit series True detective, and for his role of Willie 

Boy in Gotti (2018). He was born and raised in NYC, but spent some of his childhood in 

Westchester. He discovered his passion and talent for acting while working toward his 

psychology degree at the College of William and Mary. While in the college, he enrolled in an 

acting class and soon earned high praise from his teachers. Following graduation, early acting 

successes found him commuting regularly between L.A. and NY. 

In addition to his popular film and television roles, Chris has starred in dozens of indie features 

and shorts, with many screening at premier festivals such as Cannes, Slamdance, and Berlin. 

Recent pictures include Daylight’s End and 79 Parts. 

 

Mike Sutton: 

Credits: Host of Sparrows, An Ambitious Man, Gone 

Mike is a rising star, who has accumulated lead and supporting credits in over 100 film and TV 

productions. He was born in Brooklyn, NY, to an Irish immigrant mother and an NYPD-

policeman father. He attended Florida State University where he earned a BS in Finance and 

minored in Economics and Classical Civilizations. He stellar academic performance won him a 



scholarship as the program’s top finance student. Subsequently, he and his brother, Bill, went 

on to complete FSU’s prominent joint Juris Doctorate/MBA program.  

Mike worked in the financial industry for 20 years as a portfolio manager and eventually 

became the Chief Investment Officer of a mutual fund company. He began his acting career in 

2013. By 2017 his growing thespian talents were recognized with a Best Actor Award-

nomination for his starring role in An Ambitious Man. Most recently, he received a 2019 Best 

Actor Jury Prize for his lead role in the feature film, Host of Sparrows.   

 

David Lago: 

Credits:  The Young and the Restless, 7th Heaven, Hollywood Safari 

Emmy-winning actor David Lago is widely recognized as Raul Guittierez from the hit daytime 

show, The Young and the Restless. David's 10 years as a fixture on the series garnered five total 

Emmy-nominations. He also won a Young Artist's Award for the same role in 2000, a year after 

earning his first Young Artist's nomination, for his role as Josh in Hollywood Safari. 

In addition to these standout performances, David's numerous television credits also include 

parts in Step by Step, Pacific Blue, and a recurring role as Jeremy in 7th Heaven. On the big 

screen, David held starring roles in the thriller Deeper and Deeper, and the huge comedy hit 

Artistic License, which won several top festival prizes, including Austin Film Festival's 

distinguished Audience Award. Most recently, he has starred in such movies as: Eenie Meenie 

Miney Moe, The Wrong Mother, and LA Apocalypse. 

 

Francis Jue: 

Credits:  Madame Secretary, Joyful Noise, Law and Order: SVU, The Good Wife 

Francis is widely-recognized for his role as Chinese Foreign Minister Chen, on the hit series 

Madame Secretary. Subsequently, he is known for his work on Broadway, Off Broadway, and in 

regional theaters across the country. He is a highly-decorated stage actor with awards including 

the Obie, Lucille Lortel Award, Philly Award, Zoni Award, Drama-Logue Award, numerous Bay 

Area Critics Circle Awards, and has also garnered Drama Desk and Drama League nominations. 

His first appearance in New York was in Steven Sondheim's 1984 production of Pacific 

Overtures. Since then, he has developed a distinguished legacy of roles in NYC and around the 

country. 

Despite his robust theater foundations, Francis’s growing popularity in film and television has 

been further enabled through recurring roles on The Good Wife (Dr. Tom Li), Law & Order: SVU 

(Dr. Fong), and a supporting role in Joyful Noise, starring Queen Latifah and Dolly Parton. 



Crew Bios 

Seth Kozak: Writer, Director, Producer, Co-Director of Photography 

Credits:  Dying of the Light, Evil Stepmothers, Who Killed Jane Doe? 

Seth has over 20 years of experience in Film and Television Production. He has won 20 awards 

(30 nominations) for screenwriting, including: Two American Movie Awards, a Silver Remi, 

Sidewalk Film Festival’s Jury Prize for Best Alabama Screenplay, and Top Shorts Film Festival’s 

Best Screenplay of the Year. He is a Retired military officer and former US diplomat with tours 

in three U.S. Embassies and the Pentagon. His overseas upbringing and subsequent career has 

led him to endure 21 international moves, and dozens of interstate moves.  

Seth earned his film degree from Southern Illinois University’s film program (Steve James, Joe 

Swanberg, Milcho Manchevski), in 1999. He is best known for his film and television roles in 

Dying of the Light (opposite Nicolas Cage), Evil Stepmothers, and Who Killed Jane Doe?. In 

addition to a Bachelor of Arts in Cinema Production, Seth holds a Master of Arts, Master of 

Science, and a Master of Public Administration.      

 

Bob Kovacs: Editor, Co-Producer, Co-cinematographer 

Bob is a Washington, DC-area videographer, editor, writer, and on-camera talent. He has a 

formal background as a television-broadcast engineer. His passion for cinematography and 

editing has led him to produce hundreds of instructional videos for his popular YouTube 

channel. When he’s not behind the camera, he’s behind the pen. As a widely-published author, 

Bob has produced more than 500 articles and 1500 photographs for numerous magazines and 

newspapers. In his free time, he teaches various classes in writing and photography.  

 

Andrew Marsh: Composer, Sound Designer 

Credits: Chasing Comets, I’m Here Too, Out in the Line-up 

Andrew has more than 30 years of experience in the audio industry in Australia and the U.K. He 

has excelled in sound design, sound mixing, and music composing. He has worked post 

production sound for countless productions, to include animation, commercials, 

documentaries, web content, TV series, and both long- and short-format films. He is the 

president of Production Station post sound services in Newcastle, Australia. 

 

The Six-Pack: Six invaluable Executive Producers who helped Producers and disabled 

veterans, Seth Kozak and Bob Kovacs, get Rendezvous to the silver screen, after the project 

was shelved for nearly four years.  



A.W. Kozak: Executive Producer (U.S. Army Officer) 

Will Tucker: Executive Producer (U.S. Air Force Officer) 

Mike Sutton: Executive Producer (Chief Financial Officer) 

Bryan Nix: Executive Producer (Chief Fire Fighter) 

Joseph Kozak: Executive Producer (Viet Nam Veteran) 

Sean Washington: Executive Producer (U.S. Navy Officer) 

 

Michael Cole: Additional Director of Photography 

Credits:  The Eighteenth Hour 

Mike made limited but lasting contributions to Rendezvous in its initial location shoot in 2014. 

His early video work garnered a Grand Prize in a national Hershey competition and brought in 

the top prize in the Maine Student Film and Video Festival. In 2012 Mike wrapped his freshman 

feature, The Eighteenth Hour, as the Director of Photography. He is co-founder and president of 

Catharsis Media. 

 

Damian Veilleux: Co-director 

Credits:  The Eighteenth Hour 

Damian made limited but lasting contributions to Rendezvous during its initial location shoots 

in 2014. He made his directorial debut in 2012 with the release of the feature film The 

Eighteenth Hour. It earned an official selection at the 2012 Maine International Film Festival. 

His professional background comprises more than ten years of graphic design experience, 

specializing in advanced photo and print techniques for clients such as KISS, Metallica, 

Aerosmith, the Boston Rex Sox, and L.L. Bean. Damian holds an A.A. in graphic design and a B.S. 

in Forensic Psychology. 

 

 

 

 

 

 

 



FAQs:                     [provided by Producer, Seth Kozak] 

1. What is Rendezvous about? 

It is psychological game of cat and mouse. Zachary (Congressman) selfishly gambles on a better 

version of life–one without his wife, Katarina. Therefore, the stakes become survival, as 

Katarina must stay a step ahead of him to succeed. Ultimately, the story is Katarina’s journey to 

freedom.  

2. Who’s in it? 

Emmy-winner (five-time-nominee), David Lago, plays a critical supporting role as a Police 

Officer. You’ve seen him in 10 seasons of The Young and the Restless, and in his recurring roles 

on such shows as 7th Heaven and Hollywood Safari.  

Chris Kerson stars as the shadowy hitman, Art. Audiences will recognize him as Willie Boy from 

Gotti (2018) and Nails from True Detective.  

Francis Jue plays Chris, the executive butler. He is well-known as Chinese Foreign Minister Chen 

on the hit show Madame Secretary, as well as Dr. Fong on Law & Order: Special Victims Unit.  

Katarina Morhacova is a hard-to-get international actress/model, who regularly books 

film/TV/print work across four continents. She plays Rendezvous’ lead role as Catalina. She is a 

rising star who helmed Claudia La Bianca’s masterpiece, The Journey of a Dragonfly, and is a 

regular cast member on the first season of Big Dogs.  

Mike Sutton, our Congressman/protagonist, rounds out our top-billed cast. He is a non-union 

gem who continues to bless indie directors with talent rarely found without a SAG card in hand. 

Of his many leading roles, he most recently carried the indie feature, Host of Sparrows, to 15 

nominations (5 wins) on the festival circuit in 2018.       

3. What was the inspiration for Rendezvous? 

I (Seth Kozak) got into filmmaking because of Alfred Hitchcock. I’ve been moved by his brand of 

storytelling since my pre-teen years in England, and have since held an appreciation for the art 

of suspense. With Rendezvous, I wanted a simple and primal story to serve as a platform for the 

key apparatus—a mind-bending orchestration of what’s really happening. A congressman 

wanting to kill his much younger wife is great soil to harvest suspense.  

Additional inspiration came from my four years living in Maine. The wintry New England 

landscape provides a natural contrast of light and darkness, akin to the textures of Hitchcock’s B 

& W and noir films. I wanted to put my film training and experience to the test by producing a 

contemporary suspense story that may have been featured on Alfred Hitchcock Presents. 

Rendezvous is a salute to Hitchcock. 

4. Why was Maine selected as the setting for this film? 



I was stationed in Brunswick, Maine when I was in the U.S. Navy. It was perfect for this story—a 

character, an adversary. There is plenty of suspense in Maine’s winter landscape–it is dark, 

cold, and sinister. The isolation of Maine’s interior increases when severe weather forces road 

closures, preventing access and movement.  

On that note, I flew to Maine (November, 2018) to grab our final photography requirements. 

My camera operator and I drove 150 miles (from Portland) to Moosehead Lake. We were 

forced to backtrack at one point when freshly-fallen trees blocked the road. We arrived on 

location in pure darkness and biting winds, and quickly set-up for an exterior shot of the inn. 

The winds required we anchor our light stand with a pile of firewood. We rehearsed a couple 

camera movements and had a single take in the can when the inn lost power–due to trees 

falling on the power lines. We needed power for set lighting in specific windows. Fortunately, it 

was a good take and we drove back to Portland on high alert for fallen trees and Big Foot.  

5. Was the entire film shot in Maine?  

About 65% of the film was shot in Maine. We had a full day of mansion interiors in Villanova, 

Pennsylvania and the Lear Jet was in shot at a regional airport in northern Virginia. Minor 

camera work was also done in New Hampshire and Kentucky.  

6. What were some of your key challenges? 

We didn’t back down from getting our desired cast, which put a lot of pressure on the shooting 

schedule. When you’re flying LA- and NY-based actors to Maine, you forfeit the flexibility most 

indie productions enjoy to hone their craft. This includes grabbing additional shots, extra takes, 

and if necessary extending the production schedule. We passed on those luxuries when we 

went union, which forced us to grind out every detail properly—as professionals should. We 

had limited time with our cast and no room for mistakes. For added assurance, I found a 

firecracker 1AD in Amanda Hannan (American Experience). In the end, the constraints cost us a 

few desired shots but made us significantly better filmmakers. 

7. How did Rendezvous get off the ground? 

My transient Foreign Affairs career didn’t allow me to properly helm a movie. It had been 15 

years since film school and I was getting antsy not having an answer for: “what have you done 

(as a filmmaker)…have I seen any of your work?” I was living in Romania when the script won a 

few awards on the festival circuit. It was the validation I needed before pitching it to production 

companies. I found Catharsis Pictures through the Maine Film Office. Mike and Damian turned 

out to be Hitchcock fans, they loved the script and asked if I would be willing to stay on as 

producer. My intent was only to become a produced screenwriter, but their invitation changed 

that. Over the next year, I ran the complete pre-production effort, including overseeing a highly 

successful Kickstarter campaign, from my flat in Bucharest. People were surprised when they 

learned I was scouting locations, building a crew, and negotiating with talent agents from 

another continent.   



8. What was key to getting this picture made?     

There were three critical elements. It definitely started with the script awards. Industry 

validation helped us get our desired cast and crew. Recruiting a team with an “award-winning 

script,” was almost like waving a magic wand. The next major factor was the successful crowd-

funding campaign–the film’s true green light. Finally, sheer resiliency carried Rendezvous 

through some tough challenges, especially when the production went cold for nearly four 

years. 

9. What are some inside details the public would be interested to learn about Rendezvous? 

a. We originally had Corbin Bernsen (Psyche, Major League) attached to play the role of 

Zachary. He would have been our third LA-based cast member. However, as our vision took a 

beating from our budget we were fortunate to make a great recasting with Mike Sutton.  

b. We actually used iPhones to shoot one insert and record six lines of ADR. 

c. We were blessed to have many exceptionally talented hands touch this film. Adrian DeLude, 

a friend of mine from High School in Germany, polished the final edit with his color-grading 

mastery. He’s an LA-based colorist who works on major Hollywood tent poles, such as Pirates of 

the Caribbean and Transformers.     

d. I conceived the story and wrote the treatment for Rendezvous on my first tour in Iraq in 

2003, while mentally escaping the war in my downtime.  

e. I completed the first draft of Rendezvous in 2007 with actress, Mayte Garcia (Prince’s first 

wife), in mind for the lead role. We went to high school together in Germany, and she’s a great 

actress in my network. Alas, she wasn’t available once our production got under way, but 

getting Katarina for the part has been amazing.  

f. When I directed Francis Jue in Villanova, I informed him that the inspiration for his role came 

from Paul, the Butler in The Tomas Crown Affair (1999), played by James Saito. Out of pure 

coincidence, I learned Francis and James know each other well and have worked together in 

NYC—quite often, to include playing the Chinese Foreign Minister and Japanese Foreign 

Minister (respectively) together on Madame Secretary.      

10. You have Emmy-winner, David Lago, in the film. How did that come about? 

David is the kind of professional people love to work with. He is expert at his craft and has the 

ability to make everyone around him feel special. We met briefly in Austin, TX when I worked 

an unpaid background gig on a film he was starring in. He had a great attitude toward everyone 

and it made a big impression on me. I knew I’d be reaching out to him when I had a role. It 

harkened the advice I once received early in my film career—“be nice to everyone on set, you 

never know who will be offering you your next job—it may be a PA!” In all practicality, that is 

exactly what happened with David and me.    



11. What was Rendezvous’ greatest challenge? 

In mid-2014, with 50% of the film in the can and all raised funds spent ($15K), Catharsis Pictures 

cleanly walked from the project due to personal hardships. I inherited a hard drive of dailies 

and a major salvage operation. The initial outlook was grim, as I was still serving overseas with 

the US government. It took three and a half years before I was in any position to light a match. 

First, I needed a new team. I was acting full-time when I met Bob Kovacs on the set of TURN: 

Washington’s Spies. We were core background on Season 4. He had a 4K camera and an editing 

suite, and eventually became my new co-producer after a few casual business meetings in 

holding—with 18th century period wigs glued to our heads. Next, we were funded and 

resourced with the help of The Six Pack—Executive Producers, A.W. Kozak, Will Tucker, Mike 

Sutton, Bryan Nix, Joseph Kozak, and Sean Washington. This new team re-greenlit Rendezvous, 

and ensured not only its survival, but its success. I’ve never seen an Indie film come back from 

the boneyard like Rendezvous did—it’s unheard of.  

12. What makes this production unique? 

Diverse collaboration & ridiculous perseverance. This film was shot evenly (50-50) four years 

apart, by two crews that have never met. Production occurred in five states (Maine, New 

Hampshire, Pennsylvania, Virginia, and Kentucky). The film was worked on from six countries 

(U.S., Romania, Iraq, Israel, Russia, and Australia). Top-billed talent was brought in from LA and 

NY. From 2013-2019, I fought every obstacle to push the film forward while working from, living 

in, and moving between Romania, Iraq, Texas, Virginia, Kentucky, and Texas (again). Despite an 

abundance of frustration, failure was never in the cards. 

13. What do you hope for this film? 

I’d like audiences and festival planners to see Rendezvous for three things: 1) a rare and 

refreshing suspense film that can bring diversity to programs steeped with dramas and 

comedies, 2) an exceptionally-crafted production, with appreciable cinematic elements and 

performances, and 3) an enjoyable movie experience!  

 

 

 

 

 

 

 

 



 

Reviews and third-party endorsements: 

 ”Does an excellent job of drawing us into the action” –Alan NG  

 

 

   “It felt so damn good to see” –Will Conrad 

 

 

    “A well-made film noir” –Jolly Moel 

 

 

       “Dotted with impressive moments of cinematic flair” –Chris Olson 

 

 

Accolades: 

Winner, Gold Award, Best Mystery Short, 2019 Independent Shorts Awards, Los Angeles, CA 

Winner, Silver Award, Best Sound Design, 2019 Independent Shorts Awards, Los Angeles, CA 

Winner, Bronze Award, Best Crime Short, 2019 Independent Shorts Awards, Los Angeles, CA 

Winner, Bronze Award, Best Actress, 2019 Independent Shorts Awards, Los Angeles, CA 

 

 

Publicity Stills: 



 

 

 



 

 

 

 



 

 

 



 

 



 

 


